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BOW

Group exhibition, organized by Karoline Dausien 09/2025
Wrexham RD Studio, London 
(Artists: Kamilla Bischof, Karoline Dausien, Sonnhild Essl, Martin Martinsen, Birgit Megerle, 

Thea Moeller, Saskia Te Nicklin, Liesl Raff, Vanessa Schmidt, Stefan Thater, Franz Zar)
(Photos: Karoline Dausien, some photos taken at Docklands Office Furniture, East London)

Exhibition view Roman Road Market 2025, Videocollage 17:06 min



Film still Roman Road Market 2025, Videocollage 17:06 min

Film still Roman Road Market 2025, Videocollage 17:06 min



Exhibition view BOW 2025, Wrexham RD Studio
Saskia Te Nicklin, Untitled, 2025

Exhibition view BOW 2025, Wrexham RD Studio
Thea Moeller, Boost & Glow, 2025

Exhibition view BOW 2025, Wrexham RD Studio
left: Birgit Megerle, Untitled, 2023
right: Karoline Dausien, Roman Road Market, 2025





A Decorator‘s Dictionary 2025, textile, Tesco receipts, 
wire sponge, Paper, magazine cutouts, yarn, bamboo
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Karoline Dausien

*1986 in Bremen, Germany

Lives and works in Vienna

Education

since 2025	 Art teacher (Secondary School) 

2019-2024	 University teacher

		  (Department for Sculptural conceptions/Ceramics), Art University of Linz

2016	  	 Diploma at the Academy of Fine Arts Vienna; Julian Göthe

2013-2014 	 UdK, Berlin; Manfred Pernice

2010-2016	 Academy of Fine Arts Vienna; Monica Bonvicini, Julian Göthe

2006-2010	 Academy of Fashion & Design, Spatial Design, Hamburg

Prizes/scolarships

2025		  Studio Residency of the Federal Ministry of Art and Culture Austria in London UK

2024		  Studio Residency of the State Cultural Office Upperaustria at the Villa Rabl in Bad Hall 

2024		  One year state scholarship for fine arts from the State of Austria

2021 		  Ivited competition „Paternoster“ by Academy of Fine Arts Vienna & BIG

2021 		  Purchase by the City of Vienna

2020		  Nominated for the Ceramic prize of Land Salzburg

2020		  Purchase by the State of Austria

2019		  Project funding from the Federal Ministry of Art and Culture Austria

2018		  Purchase by the City of Vienna

2018		  Approval of artistic studio practice of the City of Vienna 

2017		  Start-Stipendium, Federal Ministry of Art and Culture Austria 

		  (selected for the mentoring program, mentor Karola Kraus)

2016		  Appreciation award of the Academy of Fine Arts Vienna

2013/14 	 Erasmus scolarship at the UdK Berlin (Prof. Manfred Pernice)

2012 		  Support scolarship of the Academy of Fine Arts Vienna

Publications

2020		  After the Celebration, with Martin Martinsen, Joakim Martinussen, Vanessa Schmidt

2019		  RED/GIORGIO/TOWER, ed.: Karoline Dausien, Marie Himmerich, ISBN 978-3-200-06690-8

2017               	HANAU, Hrsg.: New Jörg, Vienna, ISBN 978-3-903188-8

2013                Ve.schheft Nr.17, ed: Ve.Sch, Vienna

2013                PANEL Nr.7. ed: Elisabeth Greinecker und Julian Turner , Vienna

2013                Ve.schheft Nr.15, ed: Ve.Sch, Vienna

Since 2012	 Editor and publisher of www.magazin-im-internet.de 

		  30 published issues (i.a. Manfred Pernice, Nora Rekade, 

		  Astrid Wagner, Eva Seiler, John Skoog, Franz Zar, Thea Moeller, 

		  Joseph Marioni, Robert Müller, Birke Gorm, Johanne Lykke Holm, 				  

		  Liesl Raff, Marusa Sagadin, Anna Schachinger)



Exhibitions (selection)

2025		  Bow, Wrexham RD Studio, London

2025		  Inflation ist working against us. Get your gifts now. And the editions @ EXILE, Vienna

2024		  Viennacontemporary, And the editions, Vienna

2024		  Neue Arbeiten & BAR, Wonnerth Dejaco, Vienna

2024		  Plinth, Kunstraum Schwaz, Schwaz 

2023		  a hint of anesthesia, curated by Thea Moeller, Kerstin v. Gabain & Edin Zenun, Colony Club, Wien

2022		  Loving Others, mit Bar du Bois, Künstlerhaus, Wien

2022		  Hotel Donatello at FOX, Vienna 

2022		  Darktown at Kunstverein Ve.Sch, Vienna

2021		  The Party at Stadtgalerie Schwaz, curated by Maximilian Geymüller

2021		  Liquidity at Fluc, curated by Olympia Tzortzi and Severin Dünser

2021		  Talking Textures at Kunstverein Eisenstadt, curated by Antje Prisker

2021		  SALIERA at Salzamt, curated by Julian Turner

2021		  Truth to Material curated by Alexandra Maria Toth, Lovaas Projects, Munich

2020		  Exhibition for the Arno Lehmann Preis, Traklhaus, Salzburg

2019		  Giorgio/Tower curated by Marie-Sophie Himmerich, AedT, Düsseldorf

2019		  RED Artist Statement at Parallel Vienna

2019		  Finger Food curated by Steffi Parlow, Kommod, Vienna

2019		  Everlasting Light curated by Cornelia Lein, Tim Nolas, Vienna

2019		  La Revedere Schimmel Projects, Dresden

2019		  Pressure? Release! curated by Alexandra Maria Toth, Palma de Mallorca

2019		  Über das Neue with Kunstverein Ve.sch and New Jörg, Belvedere 21

2019		  Twelfth night, or what you will Coyote, Stockholm

2018		  Urlaub Skulpturinstitut, Vienna

2018		  UEC Ku‘damm Karrée, Berlin

2017		  Hanau New Jörg, Vienna

2017		  Amazing Girls curated by Franziska Wildförster Kevin Space, Vienna

2017		  Mortadella Operativa, Rome

2017		  JENNY Vin Vin Gallery, Vienna

2016		  Youth Art Biennale curated by Christiane Rekade, Festung Franzenfeste, South Tyrol

2016		  Tête-Bêche graduation show, Academy of Fine Arts, Vienna 

2016		  SOFT COSTS_MONEY OVER WORLD. curated by Benedikte Bjerre, Kunstverein Wiesen

2014 		  OSTSEE Kunstverein Ve.Sch, Vienna

2014 		  SHOW BEAUTY HOT ASA Studios, Hamburg

2013 		  ein letztes Mal vor der Sommerpause… Ve.sch, Vienna 

2012 		  Diesen Winter nur Collagen, „Kennst du Chagrall...?“ by Nora Rekade, Vienna 

2011           	 There was a job to be done, Kunstraum Niederösterreich, Wien



The Passionate Quilter X, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte



The Passionate Quilter IV, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte



THE PASSIONATE QUILTER
 
Nature/park
 
Pool/fluss
 
The sewing machine is running hot. It is the TOOL, with which the artist summarizes the world she is 
currently in. The planted trees in the park are out of  place. They are not indigenous to the land in which 
the temporary villa of  Dausien is situated. The artist moves through the storm shattered branches, they 
lie across well-trodden trails where the from Austrian life maltreated retirees go to rejuvenate themselves. 
Maple, beech and oak in various exotic versions give shade. False acacia in abundance. As the artist returns 
home, the TOOL is turned on. The thread is swirling through the needle, punching down through the 
bark-colored textile, ravaging it. A new motif  is created, the presser foot for quilting is celebrated. Dausi-
en jams filling between the freshly sewn lines. The image is bulging out of  itself. Beyond the park lies the 
pool. Turquoise, wet with chlorine infused watery eyes. Skin, wrinkles and scars, a triptych of  nipple pier-
cings. Young and old melt in the heat of  the mid July days. The oldest wears one swim cap over the other, 
like an Olympian. Dausien forces two thick textiles through the TOOL. They stick together, looking slick. 
Northwest of  the pool is the forest. The artist doesn’t traverse there a lot. The maltreated spill over from 
the trails of  the park. They do not appear dressed for the forest, it was not their intention to wander this far 
from their health resort. The Upper Austrian climate has rendered the forest hostile. It is at once dried out 
and damp, muddy and dehydrated. Its respiratory system appears crippled. A creek turns into a river, the 
next day a creek again. A pencil thin snake inhabits a water hole. Dausien is back at the villa. The stitches 
meander through the various textile surfaces, creating yet more pouches to be filled. The machine, her 
TOOL, creaks as Dausien presses the stop-and-cut button. The smell of  hot plastic. The artist moves to the 
balcony, its proportions too large for a person but fitting the dimensions of  the villa itself. She lets her gaze 
drift from left to right. There is the pond, there are the broken trees. There is the hut. A constant stream 
of  droplets under its hexagonal roof, a feeling of  breathable air inside. The resorters, always asthma prone, 
line up. They go inside, silently circle along the dripping walls, become clammy, cold. The ritual is forever 
repeated. Outside is the fountain opposite the music pavilion. It is Upper Austrian flamenco night. The 
band starts strumming, Dausien walks back inside.
 
 
The Passionate Quilter is a 14-part series of  41 cm x 63 cm textile works. 
The series emerged during a residency at Villa Rabl in Bad Hall in July 2024. 

Text by Martin Martinsen



The Passionate Quilter II, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte,
					            Laserdruck auf  Papier



The Passionate Quilter VI, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte



The Passionate Quilter VII, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplat-



The Passionate Quilter XIV, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspan-



Plinth

Solo exhibition,  25.5-14.9.2024
Kunstraum Schwaz 
(Photos: Aslan Kudrnofsky)

Present Konvolut 2024, leather, textile, filling, yarn
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Exhibition view Plinth 2024

Paradies I, 2024, textile, glazed ceramics, found 
objects, wire, mirrors, paint



Lips 2024, leather, textile, filling, yarn, stretcher, glazed ceramics, wire



Exhibition view Plinth 2024

Paradies II, 2024, extile, glazed ceramics, found 
objects, wire, mirrors, paint



Natura Morta (Bach, Truck, Handarbete, Egg) 
2024, found objects, plaster mold, mirror, silver foil, 
foam, glazed ceramics



Natura Morta (Insel Austria) 2024, found objects, plaster mold, mirror, silver foil, foam, glazed ceramics



Present I + II 2024, leather, textile, filling, yarn, stretcher



Present I + II 2024, leather, textile, filling, yarn, stretcher

Promise, 2024, leather, textile, filling, yarn



WONNERTH 
DEJACO 

 
 

 
Wonnerth Dejaco Gallery 
Ballgasse 6, A-1010 Vienna 
+43 680 4027 302 
info@wonnerthdejaco.com 
 

Consignment in 
1 June 2024 

CI-0005 
 
Consignor 
Karoline Dausien 
 
 
Artwork       Retail Price 

 

Karoline Dausien 
Gun, 2024 
62 x 67 cm 
(KD240001) 

   € 3,100.00  
 

 
Total  € 3,100.00   

 
 
The work listed have been received on consignment by WONNERTH DEJACO until unless otherwise noted. The works will be 
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KAROLINE DAUSIEN
Hotel Donatello
7.10. - 21.10.2022

      

     

Marxergasse 16, 1030 Wien
     





Exhibition view Hotel Donatello 2022

Spine, 2021, textile, filling, yarn, stretcher





Exhibition view Hotel Donatello 2022, FOX
Glazed ceramics, steel, mirror, found objects

Detail (glazed ceramic), 
Exhibition view Hotel Donatello 2022, FOX



Exhibition view Hotel Donatello 2022, FOX
Glazed ceramics, steel, mirror, found objects





Darktown

Solo exhibition April/Mai 2022
Kunstverein Ve.Sch, Vienna 
(Photos: Joakim Martinussen)

Bielefeld 2021, glazed ceramic, steel





Fountain I, 2022, Glazed ceramics, 
well pump, red wine, mirror, table

Fountain II, 2022, Glazed ceramics, 
well pump, red wine, mirror, table

Fountain III, 2022, Glazed ceramics, 
well pump, red wine, mirror, table



Exhibition view Darktown 2022, Ve.Sch



Cups, 2021-2022
glazed ceramics



Ansicht SALIERA, 2021
glazed ceramics, mirror, steel, perfume



Thrombo ASS, 2021
textile, filling, leather, yarn
SALIERA, 2021 
glazed ceramics, mirror, steel, perfume



Alessi, 2017 pleather, textile, foam, yarn







exhibition view Kunstverein Eisenstadt

exhibition view Kunstverein Eisenstadt

Thrombo Ass (Kasetten) 2021,
leather, textile, foam, yarn
Element I 2021, glazed ceramic
Heart 2020, textile, leather, foam, yarn



Kolostrum

Contribution for the exhibition „Liquidity“
curated by Severin Dünser and Olympia Tzortzi
Fluc, Vienna 
(Photo: Nini Zimmer)

Kolostrum 2021, glazed ceramic cups, mirror, vodka milk punch 

Kolostrum Cups 2021, glazed ceramics



Kolostrum Cups 2021, glazed ceramics

Kolostrum ist Biestmilch. 
Der Schöne und das Biest. 
Crystal Clear Milk Punch 
In schwarzen Keramiken. 
Matt bis glänzend. 
Nestschutz durch Antikörper 
von Bio and Tech. 
2 Ounces Punch Base 
und 1 1/2 Ounces Vodka. 
SSW 39 ist Liquidity, ist Fluid. 
Flecken auf dem T-Shirt. 
Lactate at night. 
Dark auf weiß. 
Lecken. 
Lutschen. 
Mother Tongue. 
Black, hochglänzender Surrealismus.



Parfum, 2019
leather, textile, filling, stretcher, yarn





Modell für Blumentrog, 2020 
glazed ceramics, steel







Maximilian Geymüller

Where are we here? We scan the glossy shapes, but 
there is little grip. The gaze slips away, yet again. A 
bit of slapstick, a bit of despair. It is after all so classic, 
cold and petrified. Nevertheless, Karoline Dausien  le-
aves little at rest. With full consciousness aiming half-
way, between the codes and the formula. Black-red. 
Schwarz-Rot-Gold. Between artistry and production, 
high and low, capability and crash, material and figure 
a landscape forms itself, in which seeing, knowing and 
speaking misses itself precisely. DARKTOWN.

Exhibition view (left to right) 
Glocke 2019, Göttingen 2020, Sol II 2019



GIORGIO/TOWER

18.10.-17.11.2019
Curated by Marie Himmerich
ÆdT, Düsseldorf 
(Photos: AR)





top: Darktown 2019, 
glazed ceramics, plastic chain, perfume bottle
right: exhibition viewt Giorgio/Tower





RED

24.09.-29.09.2019
Artist Statement
Parallel, Vienna 
(Photos: Jaqueline Neuba)

If everything is red, nothing is red.

top: exhibition view RED
bottom: Kette (Giorgio), 2019
glazed ceramics, wire
right: Ku`damm 2019, 
wood, paint, glazed cermaics, bottle





exhibiotion view RED, Kette 2019, Pípí Pankow 2019
right: detail Ku‘damm 2019





Finger Food

28.05.-26.07.2019
Curated by Steffi Parlow
Kommod, Vienna
(Photos: William Knaack)

Im Restaurant KOMMOD präsentierte Steffi Parlow 2019 in fünf Aus- 
stellungen verschiedene Künstler_innenpositionen. Parallel zu jeder 
künstlerischen Position wird über die Ausstellungsdauer ein zusätzlicher 
Zwischengang, kreiert von Stephan Stahl und Steffi Parlow in Anleh-
nung an die Künstler_innen, gereicht.

From the series Finger Food, 2019
glazed ceramics

right: Torte/ Nacken, 2019
glazed ceramics, glass, steel





Everlasting Light

05.05.-07.06.2019
Curated by Cornelia Lein
Tim Nolas, Vienna
(Photos: Tim Nolas)

(Groupshow with: Black Pages, Judith Eisler, Delia Jürgens, Mario 
Kiesenhofer, Katharina Olschbaur, Michaela Putz, Romana Schaffknecht)

Torte, 2019
glazed cermaics, glass, metal



Everlasting Light

05.05.-07.06.2019
Kuratiert von Cornelia Lein
Tim Nolas, Wien
(Photos: Tim Nolas)

(Groupshow with: Black Pages, Judith Eisler, Delia Jürgens, Mario 
Kiesenhofer, Katharina Olschbaur, Michaela Putz, Romana Schaffknecht)

From the series BK, 2016 (top left: Birds, top right: Regal)
leather, foam, stretchers, velvet, yarn





Natura Morta, 2018 
glazed ceramics, steel



La Revedere

04.04.-21.04.2019
Curated by Ivan Pérard
Schimmel Projects - Art Centre Dresden
(Photos: Schimmel Projects)

(Groupshow with: Zsófia Keresztes, Jonathan Penca, Ivan Pérard)

Torte, 2019
glazed ceramics, steel pipes

From the series Beschützerinnen, 2019
leather, foam, yarn
right: from the series Beschützerinnen, 2019
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Throm b o A SS ( O) , 2020
textile, yarn, filling, stretchers



HANAU

10.11.-24.11.2017
New Jörg, Vienna
(Photos: Peter Mochi)

Text von Johanne Lykke Holm

The curtain goes up. This is Hanau. Hanau is a Wunder-
kammer. No, Hanau is a metal dollhouse. Hanau is deep 
woods in red light. Hanau is darkness spoken. Hanau 
is maternal genealogy. Holding beautiful grandmother 
in our hands. Holding beautiful daughter in our hands.
Hanau is a river and its greenery. Hanau is a magic lan-
tern. Hanau is a woman and her belongings. Her suit-
case, her braids, her box of ginger sweets. In Hanau, 
we are visitors. We hold white porcelain in our hands.
We hold white leather in our hands. We stand on a 
height looking down. From here, Hanau is a postcard. 
Glittering windows in morning light. Presenting to you 
the Papiertheater. Presenting to you the Puppenmuse-
um. Presenting to you the Monument. We are in Hanau. 
We have a camera. We always photograph the same 
thing: silver coffeepot on table with red tablecloth. Sil-
ver coffeepot in kitchen window. Silver coffeepot drop-
ped in backyard shrubbery. The sound of someone’s 
voice in Hanau.

Plate with spoon, 2017
Leather, yarn
Figs in your hand, 2017
Leather, foam, yarn, stretchers

The smell of her hair. We are in Hanau during the ce-
lebration. We hold red apples in our hands. Everything 
is an uncanny postcard. Troubling plants and fruits, ea-
table things, a palm twig in snow. Figs and capers in 
our hands. Golden tangerines in our hands. When we 
close our eyes, we remember objects we‘ve touched. 
Red fabric falling through rain. Dark water in a cream 
white bathtub. We say: It pains me to record this, I am 
not a melodramatic person. We chew gum, we smoke 
cigarettes, we drink whisky. We eat bread, we eat pick-
les, we drink coffee. We remember these words: War is 
no longer declared, only continued. The outrageous has 
become the everyday. Thunder and crocuses. Brushing
a carpet. Brushing hair. Brushing beautiful daughters’ 
hair. We leave Hanau.

Ica, 2017

Textile, leather, yarn

We travel through a dead landscape. We smell poi-
son ivy. The winter is cold, like winter in Vienna. We 
remember the ice rink, melting, and the hands. Rat-
hausplatz was silent like a tomb, but glistening with 
soft lights. We saw children skating in circles, quietly. 
We wore black dresses and black gloves. We touched 
things and said Ooh! We knew the difference between 
violence and games. We said: Each and every full mi-
nute bears within it the negation of centuries of lame, 
broken history. Silence in audience. Red curtain down.





O Erika II, 2017
Textile, leather, foam, yarn
right: Bettina, 2017
Textile, eather, foam, yarn, stretchers





Exhobition views HANAU
right: Ibuprophen, 2017
Leather, foam, yarn





Amazing Girls / It’s Complicated

18.05-18.06.2017
Kevin Space, Wien
Curated by Franziska Wildförster
(Photos: Kevin Space)

(Groupshow with: Minda Andrén​, Zuzanna Czebatul, Pablo Ehmer, 
Justin Fitzpatrick, Sophie Gogl, Megan Rooney, Chloe Seibert, 
Tamuna Sirbiladze, Sofia Stevi, Urara Tsuchiya, Alison Veit)

Pillow Nr.9 (Bosch), 2017
Leather, foam, yarn



Pillow Nr.9 (Silke), 2017
Leather, foam, yarn



Tragic Stone Beach

14.03.-28.03.2017
Curated by William Knaack und Edin Zenun
PFERD, Vienna
(Photos: William Knaack)

Pillow Nr.7 (Magic Stone Beach), 2017
Leder, Neopren, Schaumstoff, Garn

Thrombo ASS (O), 2020
textile, yarn, filling, stretchers



Mortadella

03.03.-15.04.2017
Operativa Arte, Rome 
(Photos: Operativa)

(Groupshow with: Joakim Martinussen, Thea Moeller)

O bella arte, scusi giardini,
O bella, ciao! bella, ciao! bella, ciao, ciao, ciao!
O parmigiano, un accendino,
Mortadella libertà.

From the Series SK (Hundert), 2016
Leather, foam, yarn
Europa, 2017
Leather, foam, yarn

right: From the Series SK (Glas), 2016
Leather, foam, yarn





SOFT COSTS_MONEY OVER WORLD 

Curated by Benedikte Bjerre 

		
03.05. -02.06.2016

Kunstverein Wiesen 
(Photos: Kunstverein Wiesen)

From the Series SK (Forbes), 2016
Leather, foam, yarn

right: from the Series SK (Kennedy Allee/Cash), 2016
Leather, foam, yarn
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