


Karoline Dausien

*1986 in Bremen
Lebt und arbeitet in Wien

seit 2019 Universitatsassistentin Lehrstuhl flir Plastische Konzeptionen / Keramik, Kunstuniversitat Linz

Ausbildung

2016

Diplom an der Akademie der bildenden Kiinste Wien; Prof. Julian Géthe

2013-2014 Studium der Bildhauerei an der UdK, Berlin bei Prof. Manfred Pernice
2010-2016 Studium der Bildhauerei Akademie der bildenden Kiinste Wien bei Prof.in Monica

2006

Bonvicini und Prof. Julian Géthe
Bachelor of Arts Spatial Design

2006-2010 Bachelorstudium Akademie fir Mode & Design, Spatial Design, Hamburg

2005 -2006 Magisterstudiengang Padagogik mit den Nebenfachern Soziologie und Danisch

2005

Abitur am Theodor-Heuss-Gymnasium in Goéttingen

Ausstellungen (Auswahl)

2024
2024
2023
2023
2023
2022
2022
2022
2021
2021
2021
2021
2021
2020
2019
2019
2019
2019
2019
2019
2019
2018
2017
2017
2017
2017
2017
2016
2016
2016
2014
2014
2011

Neue Arbeiten & BAR, kurtiert von Thea Moeller und Axel Koschier, Wonnert Dejaco, Wien
PLINTH, Kunstraum Schwaz, Schwaz (Einzelausstellung)

Dunkelblau riecht salzig, gelb schmeckt bitter., kuratiert von Steffi Parlow, Kommod, Wien

COINCIDENCE OF WANTS KUNSTLER:INNEN TAUSCHEN, kuratiert von Leon Hésl, Magdalena Stdger, MUSA, Wien
a hint of anesthesia, kuratiert von Thea Moeller, Kerstin v. Gabain & Edin Zenun, Colony Club, Wien
Loving Others, mit Bar du Bois, Klinstlerhaus, Wien

Hotel Donatello, Fox, Wien (Einzelausstellung)

Darktown, Kunstverein Ve.Sch, Wien (Einzelausstellung)

The Party, kuratiert von Maximilian Geymdiller, Galerie der Stadt Schwaz, Schwaz

Liquidity, kuratiert von Olympia Tzortzi und Severin Dlinser, Fluc, Wien

Talking Textures, kuratiert von Antje Priska, Kunstverein Eisenstadt, Eisenstadt

SALIERA, kuratiert von Julian Turner, Salzamt, Wien

Truth to Material, kuratiert von Alexandra-Maria Toth, LOVAAS Projects, Munich

Exhibition for the Arno Lehmann Prize, Traklhaus, Salzburg

Giorgio/Tower, curated by Marie-Sophie Himmerich, AedT, Diisseldorf (Einzelausstellung)
RED, Artist Statement auf der Parallel Wien

Everlasting Light, kuratiert von Cornelia Lein, Tim Nolas, Wien

La Revedere, Schimmel Projects, Dresden

Pressure! Release?, kuratiert von Alexandra Maria Toth, Palma de Mallorca

Uber das Neue, mit Ve.Sch & New Jérg, Belvedere 21, Wien

Twelfth night, or what you will, Coyote, Stockholm

Urlaub, Skulpturinstitut, Wien

Hanau, New Jorg, Wien (Einzelausstellung)

Tragic Stone Beach, kuratiert von William Knaack und Edin Zenun, PFERD, Wien

Amazing Girls, kuratiert von Franziska Wildforster, Kevin Space, Wien

Mortadella with Joakim Martinussen, Thea Moeller, Operativa, Rom

JENNY, Vin Vin Gallery, Wien (Einzelausstellung)

Youth Art Biennale, kuratiert von Christiane Rekade & Francesca Boenzi, Festung Franzenfeste, Sidetirol
Tete Beche, Diplomausstellung, Akademie der Bildenden Kiinste, Wien

SOFT COSTS_MONEY OVER WORLD., by Benedikte Bjerre, Kunstverein Wiesen

OSTSEE I, Kunstverein Ve.Sch, Vienna Wien (Einzelausstellung)

SHOW BEAUTY HOT, ASA Studios Hamburg

There was a job to be done, Kunstraum Niederdsterreich, Wien



Auszeichnungen/Stipendien

2025 Auslandsatelier des Bundesminesteriums Kunst,Kultur OS in London
2024 Staatstipendium fiir Bildende Kunst des Bundesminesteriums Kunst,Kultur OS
2024 Gastatelier des Landes Oberésterreich, Villa Rabl, Bad Hall
2021 Vorausgewahlt fur das Auslandsatelier Paris Cité International
2021 Einladung zum Wettbewerb ,Paternoster" Akademie der bildenden Kiinste Wien & BIG
2021 Ankauf eines Werkes flir die Sammlung der Stadt Wien
2020 Ankauf eines Werkes flr die Sammlung des 6sterreichischen Staates
2019 Projektférderung des Osterreichischen Bundeskanzleramtes
2018 Ankauf eines Werkes flr die Sammlung der Stadt Wien
2018 Beflurwortung eines Ateliers der Stadt Wien
2017 Startstipendium, Bundeskanzleramt Osterreich
(ausgewahlt fir das Mentorenprogramm, Mentorin Karola Kraus)
2016 Wirdigungspreis flir das Diplom der Akademie der bildenden Kiinste Wien
2013/14 Erasmus-Stipendium an der UdK Berlin (Prof. Manfred Pernice)
2012 Forderstipendium der Akademie der bildenden Kiinste Wien

Publikationen

2020 After the Celebration, mit Martin Martinsen, Joakim Martinussen, und Vanessa Schmidt
2019 RED, Hrsg. mit Marie Himmerich, Wien
2017 Hanau, Hrsg. vom Kunstverein New J6rg, Wien
2016 Contribution to Filmdgon, release date 14.12.2016, Johan Berggren Gallery, Malmé
2013 Contribution to Ve.schheft Nr.17, Juni 2013, von Ludwig Kittinger, Thea Moeller,
Martin Vesely, Franz Zar
2013 Contribution to PANEL Nr.7 von Elisabeth Greinecker und Julian Turner
2013 Contribution to Ve.schheft Nr.15, April 2013, von Ludwig Kittinger, Thea Moeller,
Martin Vesely, Franz Zar

Seit 2012 Editor of the www.magazin-im-internet.de;

29 published issues (i.a. Manfred Pernice, Nora Rekade, Astrid Wagner, Eva Seiler, John Skoog,
Franz Zar, Thea Moeller, Joseph Marioni, Robert Miiller, Birke Gorm, Johanne Lykke Holm,

Liesl Raff, Marusa Sagadin, Anna Schachinger)

Release-Events anldsslich neuer Ausgaben des Magazins
2018 Pina, Wien

2017 Nousmoules, Wien

2016 Pinacoteca, Wien

2016 New Jorg, Wien

2015 Lenikus Ateliers, Atelier Thea Moeller, Wien

https://www.contemporaryartlibrary.org/project/karoline-dausien-at-fox-vienna-25745
https://www.contemporaryartlibrary.org/project/karoline-dausien-at-ve-sch-kunstverein-vienna-23225

www.karolinedausien.de
www.magazin-im-internet.de
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The Passionate Quilter X, 2024, 63 cm x 41 cm, div. Textilien, Fullwatte, Presspanplatte




THE PASSIONATE QUILTER

Natur/Park
Pool/Fluss

Die Ndahmaschine lauft heiB. Sie ist das TOOL, mit dem die Kiinstlerin die Welt, in der sie
gerade lebt, verarbeitet. Die gepflanzten Baume im Park sind fehl am Platz. Sie sind in dem
Land, in dem sich die temporire Arbeitsstiatte Dausiens befindet, nicht heimisch. Die Kiinst-
lerin bewegt sich durch die vom Sturm zerrissenen Aste, sie liegen auf ausgetretenen Pfaden,
auf denen sich die vom Osterreichischen Leben geschundenen Rentner langsam fortbewegen.
Ahorn, Buche und Eiche in verschiedenen exotischen Ausfiihrungen spenden Schatten. Falsche
Akazie in Hiille und Fiille. Wenn die Kinstlerin nach Hause zuriickkehrt, wird die Nahmaschi-
ne eingeschaltet. Der Faden spannt sich in der Nadel, dringt durch das rindenfarbene Textil
und verwiistet es. Ein neues Motiv entsteht, der Nahfuf3 sticht es hinein. Dausien stopft Fill-
watte zwischen die frisch gendhten Linien. Das Bild wolbt sich aus sich selbst heraus.

Hinter dem Park liegt der Pool. Tiirkis, nass, mit Chlor angereicherte, trinende Augen. Haut
mit Falten und Narben, ein Triptychon aus Brustwarzenpiercings. Jung und Alt schmelzen in
der Hitze der frithen Julitage dahin. Der Alteste trigt eine Badekappe iiber der anderen, wie
ein Olympionik. Dausien zwangt zwei dicke Textilien durch das TOOL. Sie halten zusammen,
und ihre glatte Oberflache glanzt in der Sonne. Nordwestlich des Beckens liegt der Wald. Die
Kiinstlerin ist dort nicht viel unterwegs. Die Geschundenen schwappen von den Wegen des
Parks hertiber. Sie sind nicht fiir den Wald gekleidet, sie hatten nicht vor sich so weit von ihrem
Kurhotel zu entfernen. Das oberdsterreichische Klima hat den Wald lebensfeindlich gemacht.
Er ist ausgetrocknet und feucht, schlammig und dehydriert zugleich, sein Atmungssystem
scheint zu versagen. Aus einem Bach wird ein Fluss, am nichsten Tag wieder ein Bach. Eine
bleistiftdiinne Schlange bewohnt ein Wasserloch.

Dausien ist zurtick in der Villa. Die Stiche schlangeln sich durch die verschiedenen Textilober-
flachen und erzeugen so noch mehr Hohlraume, die gefiillt werden miissen. Die Maschine, ihr
TOOL, achzt, als Dausien den Stop-and-Cut-Knopf driickt. Es riecht nach heiBem Plastik.
Die Kiinstlerin begibt sich auf den Balkon, dessen Proportionen fiir eine Person zu grof3 sind,
aber den AusmaBen der Villa entsprechen. Sie lasst ihren Blick von links nach rechts schweifen.
Da ist der Teich, da sind die kaputten Badume. Da ist die Grotte. Ein stindiger Tropfenstrom
unter ihrem sechseckigen Dach, ein Gefiihl atembarer Luft im Inneren. Die Kurgaste, die zu
Asthma neigen, stehen Schlange. Sie gehen hinein, kreisen schweigend an den tropfenden
Winden entlang, werden feucht und kalt. Das Ritual wiederholt sich an jedem dieser Tage.
Weiter drauB3en befindet sich ein runder Brunnen mit Fontaine. Gegentiber ein Musikpavil-
lon. Es ist Oberosterreichischer Flamenco-Abend. Die Band beginnt zu spielen, Dausien geht
wieder hinein.

The Passionate Quilter ist cine 14-teilige Serie von 41 cm x 63 cm groBer Textilarbeiten.
Sie entstand wihrend des Aufenthaltes in der Villa Rabl in Bad Hall im Juli 2024.

Text von Martin Martinsen

Aus dem Englischen Ubersetzt von Karoline Dausien



The Passionate Quilter II, 2024, 63 cm x 41 cm, div. Textlien, Fullwatte, Presspanplatte,
Laserdruck auf Papier
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The Passionate Quilter VI, 2024, 63 cm x 41 cm, div. Textilien, Fiillwatte, Presspanplatte
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The Passionate Quilter VII, 2024, 63 cm x 41 cm, div. Textilien, Fiillwatte, Presspanplat-



The Passionate Quilter XIV, 2024, 63 cm x 41 cm, div. Textilien, Fiillwatte, Presspan-



Plinth

Solo exhibition, 25.5-14.9.2024
Kunstraum Schwaz
(Photos: Aslan Kudrnofsky)

Present Konvolut 2024, leather, textile, filling, yarn
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Exhibition view Plinth 2024

Paradies I, 2024, textile, glazed ceramics, found
objects, wire, mirrors, paint



Lips 2024, leather, textile, filling, yarn, stretcher, glazed ceramics, wire



Exhibition view Plinth 2024

Paradies II, 2024, extile, glazed ceramics, found
objects, wire, mirrors, paint



Natura Morta (Bach, Truck, Handarbete, Egg)
2024, found objects, plaster mold, mirror, silver foil,
foam, glazed ceramics



Natura Morta (Insel Austria) 2024, found objects, plaster mold, mirror, silver foil, foam, glazed ceramics



Present I + II 2024, leather, textile, filling, yarn, stretcher



Present I + II 2024, leather, textile, filling, yarn, stretcher

Promise, 2024, leather, textile, filling, yarn



WONNERTH
DEJACO

Consignment in

1 June 2024
CI-0005
Consignor
Karoline Dausien
Artwork Retail Price

Karoline Dausien
Gun, 2024

62 X 67 cm
(KD240001)

Total € 3,100.00

The work listed have been received on consignment by WONNERTH DEJACO until unless otherwise noted. The works will be
fully insured by WONNERTH DEJACO for their net value in the event of loss, theft, destruction or damage to the works while
on consignment and during shipping, unless otherwise noted.

In the event of a sale of any of the above quoted artworks, the gallery (the consignee) receives a 30 % commission, as
reflected in the above mentioned net prices. 70% of the above mentioned price, that remain to the artists, have to be
transmitted onward to him within 30 days on receipt of each payment. The consignee binds herself to hand over an artwork
not before total payment.

The consignment period shall last until 30.09.2024. In case there is not made a second written contract, the quoted artwork
has to be subsequently returned to the artist at the earliest convenience.

Consignor WONNERTH DEJACO

Date: Date:
01.06.2024

Wonnerth Dejaco Gallery
Ballgasse 6, A-1010 Vienna
+43 680 4027 302
info@wonnerthdejaco.com



Hotel Donatello
7.10.-21.10.2022

Marxergasse 16, 1030 Wien






Exhibition view Hotel Donatello 2022

Spine, 2021, textile, filling, yarn, stretcher



Red Jug 2022, leather, textile, filling, yarn, stretcher




Exhibition view Hotel Donatello 2022, FOX
Glazed ceramics, steel, mirror, found objects

Detail (glazed ceramic),
Exhibition view Hotel Donatello 2022, FOX



Exhibition view Hotel Donatello 2022, FOX
Glazed ceramics, steel, mirror, found objects




Ve.Sch Kunstverein Gumpendorferstrasse 95, 1060 Wien vesch.org




Darktown

Solo exhibition April/Mai 2022
Kunstverein Ve.Sch, Vienna
(Photos: Joakim Martinussen)

Bielefeld 2021, glazed ceramic, steel



Exhibition view Darktown 2022

Exhibition view Darktown 2022




Fountain I, 2022, Glazed ceramics,
well pump, red wine, mirror, table

Fountain II, 2022, Glazed ceramics,
well pump, red wine, mirror, table

Fountain III, 2022, Glazed ceramics,
well pump, red wine, mirror, table






Cups, 2021-2022
glazed ceramics



Cup, 2022
glazed ceramics

Cup, 2022
glazed ceramics



Ansicht SALIERA, 2021
glazed ceramics, mirror, steel, perfume



Thrombo ASS, 2021

textile, filling, leather, yarn

SALIERA, 2021

glazed ceramics, mirror, steel, perfume



Alessi, 2017 pleather, textile, foam, yarn



A e ST )
Morta, 2018 glazed ceramic, steel




Flakons 2020, |eather, textile, foam, yam

i




exhibition view Kunstverein Eisenstadt

exhibition view Kunstverein Eisenstadt

Thrombo Ass (Kasetten) 2021,
leather, textile, foam, yarn

Element I 2021, glazed ceramic
Heart 2020, textile, leather, foam, yarn



Kolostrum

Contribution for the exhibition ,Liquidity"
curated by Severin Dlinser and Olympia Tzortzi
Fluc, Vienna

(Photo: Nini Zimmer)

Kolostrum 2021, glazed ceramic cups, mirror, vodka milk punch



Kolostrum ist Biestmilch.

Der Schéne und das Biest.
Crystal Clear Milk Punch

In schwarzen Keramiken.
Matt bis glédnzend.

Nestschutz durch Antikérper
von Bio and Tech.

2 Ounces Punch Base

und 1 1/2 Ounces Vodka.
SSW 39 ist Liquidity, ist Fluid.
Flecken auf dem T-Shirt.
Lactate at night.

Dark auf weiB.

Lecken.

Lutschen.

Mother Tongue.

Black, hochglénzender Surrealismus.

Kolostrum Cups 2021, glazed ceramics



Parfum, 2019
leather, textile, filling, stretcher, yarn




Natura Morta, 2018
glazed ceramics, steel
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top: exhibition view (left works of Irina Lotarevich)
bottom: Tricks 2020, textile, leather, foam, yarn, stretchers



Modell fiir Blumentrog, 2020
glazed ceramics, steel






ORAFO

15. 5. - 20. 6. 2020
Contribution for the exhibition of the Arno Lehmann prize

Traklhaus, Salzburg
(Photos: Rudolf Strobl)

ORAFO 2020 (Exhibition view and detail), glazed and unglazed ceramics, mirror-foil, bottles, money box, nail polish, variable measurements
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Maximilian Geymdiller

Where are we here? We scan the glossy shapes, but
there is little grip. The gaze slips away, yet again. A
bit of slapstick, a bit of despair. It is after all so classic,
cold and petrified. Nevertheless, Karoline Dausien le-
aves little at rest. With full consciousness aiming half-
way, between the codes and the formula. Black-red.
Schwarz-Rot-Gold. Between artistry and production,
high and low, capability and crash, material and figure
a landscape forms itself, in which seeing, knowing and
speaking misses itself precisely. DARKTOWN.

Exhibition view (left to right)
Glocke 2019, Gottingen 2020, Sol IT 2019



GIORGIO/TOWER

18.10.-17.11.2019
Curated by Marie Himmerich

FAEdT, Disseldorf
(Photos: AR)



I . . .
.Marie Himmerich

Jemand hatte eine wunderbare rote blite mit samtenen
blattern mitgebracht. Die stand in einem wasserglas auf
dem tisch. Und einer sagte: ,Sehen sie, herr Loos, sie
verlangen nur, daB man tdpfe macht. Wir aber wollen ver-
suchen, eine glasur zu erzeugen, die dieselbe farbe hat
wie diese blume hier."!

Usually the ceiling is simply the floor of the next story.?

"Giorgio” was the name of the Italian innkeeper, whe-
re Karoline Dausien regularly went to eat with her pa-
rents as a child. During the 1990s - the family had in the
meantime moved to another city - the restaurant was
abandoned, and suddenly old friends of the artist related
to Dausien’s place of remembrance as "Tower”. “Giorgio”
had given way to a discotheque.

Against this background, Dausien's exhibition alludes to
the history and life of social and functional spaces, as is
already apparent in the conversion of an old vegetable
shop into the exhibition space AdT. Giorgio/Tower tells
the story of public and private spaces, their purpose and
the atmospheric reverberation they create. These, ho-
wever, become revenants through formal pecularities or
action-related details in the artist's work, only recurring
as abstracted formal abbreviations and motifs in sculp-
tures and sewn drawings. Through this she picks up on
the maritime ceiling design of a Viennese pizzeria, the
basin of a fountain from a Californian hotel - drawn from
a travel guide - or the hanging of a lantern. Without the
knowledge of these templates the origins and significan-
ce of Dausien’s adoptions remain dormant. Criss-crossing
through art history and everyday culture, her works ins-
tead lay idiosyncratically associative traces. In doing so,
the artist succeeds to nimbly navigate the design ma-
xims of fine art (autonomous form), design (functionality)
and craft (skill). The wall piece Fendi (2019), in-between
sculpture and flat image, gets equipped with the detail of
a handle, its purpose however, fizzles out into emptiness.
Some works blow open the boundaries between display
and exhibit, in that they integrate their own hanging or
installation, for example when Dausien irrevocably glu-
es a ceramic still life to a wooden table (Giorgio/Tower,
2019). In others, bulky wood and clay are refined with
lacquer and glaze and transferred into an image of glossy
red shine, without covering up any imperfections in the
execution (Ku'damm II, 2019).

It is part of thé basic strategies of the artist to use mise
en scéne techniques from everyday contexts of decorati-
on (including: home improvement, shop window displays,
front yard designs) or museum staging in response to
the exhibition location to add further narrative layers. In
Diisseldorf, the order of the exhibited work, held together
by the color red, is reminiscent of the logic of a “retail
environment”, a model of product presentation developed
for flagship stores, in which architecture, interior and pro-
duct merge to create a branding system. Through the
conversion of a fishing net to ceiling presentation of Dau-
sien’s artworks or the hanging of sculptures in place of

the former store counter, Giorgio/Tower seems to ultima-
tely take on the form of a showroom itself. Dausien has
in fact appropriated the font of the fashion label VERSACE
for her exhibition poster, and hence has made juggling
the limits of high and low to her own brand essence. In
the exhibition this is especially evident in the luxurious
material language of glazed ceramics, which Dausien in
turn crosses with a deliberate dilettante design language.
This becomes concrete in the rendezvous of a precarious-
ly fragile ceramic eyelet with a cable tie, forming part of
a hanging sculpture (Glocke, 2019). This is where the ar-
tist’s fascination for alleged amateur practices in the field
of aesthetic arrangements, among them those of outsider
artists or hobby decorators, comes into play. Conclusi-
vely, however, Giorgio/Tower is also a confrontation with
the potential of the color red, and the connotations its
use evokes - from Japanese lacquer furniture to Britney
Spears’ latex suit. Dausien’s trial and error workiﬁg me-
thod seems perfectly suitable for an artistic undertaking,
which always takes into account shifts in value and the
breaking of rules.

1 Adolf Loos, ,Keramika" (1904), in: Franz Glick (Hg.), Adolf Loos.
Sdmtliche Schriften in zwei Bdnden, Bd. I, Wien, 1962, P.255.

2 Frederick Kiesler, ,The ceiling® (1930), in: Luca Lo Pinto, Vanessa
Joan Miiller u. Osterreichische Friedrich und Lillian Kiesler Privatstif-
tung, Wien (Hg.): Frederick Kiesler. Vision Follows Function. Visi-
on Follows Reality, Wien 2015, P.39.

bottom: Kette (Giorgio), 2019
glazed ceramics, wire




NARKTOWN

top: Darktown 2019,
glazed ceramics, plastic chain, perfume bottle
right: exhibition viewt Giorgio/Tower










exhibition view GIORGIO/TOWER

left: TOWER 2019,
faux leather, foam, yarn
right: Fendi 2019,

faux leather, foam,
glazed ceramics, yarn

Detail view P.M. 2019
net, glazed ceramics, faux leather,
foam, yarn



RED

24.09.-29.09.2019
Artist Statement

Parallel, Vienna
(Photos: Jaqueline Neuba)

If everything is red, nothing is red.

top: exhibition view RED

bottom: Kette (Giorgio), 2019
glazed ceramics, wire

right: Ku“damm 2019,

wood, paint, glazed cermaics, bottle






exhibiotion view RED, Kette 2019, Pipi Pankow 2019
right: detail Ku'damm 2019










Finger Food

28.05.-26.07.2019
Curated by Steffi Parlow

Kommod, Vienna
(Photos: William Knaack)

Im Restaurant KOMMOD préasentierte Steffi Parlow 2019 in finf Aus-
stellungen verschiedene Kinstler_innenpositionen. Parallel zu jeder
kiinstlerischen Position wird Uber die Ausstellungsdauer ein zusatzlicher
Zwischengang, kreiert von Stephan Stahl und Steffi Parlow in Anleh-
nung an die Klinstler_innen, gereicht.

From the series Finger Food, 2019
glazed ceramics

right: Torte/ Nacken, 2019
glazed ceramics, glass, steel






Everlasting Light

05.05.-07.06.2019
Curated by Cornelia Lein

Tim Nolas, Vienna
(Photos: Tim Nolas)

(Groupshow with: Black Pages, Judith Eisler, Delia Jirgens, Mario
Kiesenhofer, Katharina Olschbaur, Michaela Putz, Romana Schaffknecht)

Torte, 2019
glazed cermaics, glass, metal



Everlasting Light

05.05.-07.06.2019
Kuratiert von Cornelia Lein

Tim Nolas, Wien
(Photos: Tim Nolas)

(Groupshow with: Black Pages, Judith Eisler, Delia Jirgens, Mario
Kiesenhofer, Katharina Olschbaur, Michaela Putz, Romana Schaffknecht)

From the series BK, 2016 (top left: Birds, top right: Regal)
leather, foam, stretchers, velvet, yarn



Sol II, 2019
glazed ceramics, plastic chain




La Revedere

04.04.-21.04.2019
Curated by Ivan Pérard

Schimmel Projects - Art Centre Dresden
(Photos: Schimmel Projects)

(Groupshow with: Zséfia Keresztes, Jonathan Penca, Ivan Pérard)

Torte, 2019
glazed ceramics, steel pipes

From the series Beschiitzerinnen, 2019
leather, foam, yarn
right: from the series Beschiitzerinnen, 2019












HANAU

10.11.-24.11.2017

New Jorg, Vienna
(Photos: Peter Mochi)

Text von Johanne Lykke Holm

The curtain goes up. This is Hanau. Hanau is a Wunder-
kammer. No, Hanau is a metal dollhouse. Hanau is deep
woods in red light. Hanau is darkness spoken. Hanau
is maternal genealogy. Holding beautiful grandmother
in our hands. Holding beautiful daughter in our hands.
Hanau is a river and its greenery. Hanau is a magic lan-
tern. Hanau is a woman and her belongings. Her suit-
case, her braids, her box of ginger sweets. In Hanau,
we are visitors. We hold white porcelain in our hands.

We hold white leather in our hands. We stand on a
height looking down. From here, Hanau is a postcard.
Glittering windows in morning light. Presenting to you
the Papiertheater. Presenting to you the Puppenmuse-
um. Presenting to you the Monument. We are in Hanau.
We have a camera. We always photograph the same
thing: silver coffeepot on table with red tablecloth. Sil-
ver coffeepot in kitchen window. Silver coffeepot drop-
ped in backyard shrubbery. The sound of someone’s
voice in Hanau.

Plate with spoon, 2017
Leather, yarn

Figs in your hand, 2017
Leather, foam, yarn, stretchers

The smell of her hair. We are in Hanau during the ce-
lebration. We hold red apples in our hands. Everything
is an uncanny postcard. Troubling plants and fruits, ea-
table things, a palm twig in snow. Figs and capers in
our hands. Golden tangerines in our hands. When we
close our eyes, we remember objects we've touched.
Red fabric falling through rain. Dark water in a cream
white bathtub. We say: It pains me to record this, I am
not a melodramatic person. We chew gum, we smoke
cigarettes, we drink whisky. We eat bread, we eat pick-
les, we drink coffee. We remember these words: War is
no longer declared, only continued. The outrageous has
become the everyday. Thunder and crocuses. Brushing
a carpet. Brushing hair. Brushing beautiful daughters’
hair. We leave Hanau.

Ica, 2017
Textile, leather, yarn

We travel through a dead landscape. We smell poi-
son ivy. The winter is cold, like winter in Vienna. We
remember the ice rink, melting, and the hands. Rat-
hausplatz was silent like a tomb, but glistening with
soft lights. We saw children skating in circles, quietly.
We wore black dresses and black gloves. We touched
things and said Ooh! We knew the difference between
violence and games. We said: Each and every full mi-
nute bears within it the negation of centuries of lame,
broken history. Silence in audience. Red curtain down.






O Erika II, 2017

Textile, leather, foam, yarn

right: Bettina, 2017

Textile, eather, foam, yarn, stretchers






Exhobition views HANAU
right: Ibuprophen, 2017
Leather, foam, yarn






Amazing Girls / It’s Complicated

18.05-18.06.2017

Kevin Space, Wien

Curated by Franziska Wildforster
(Photos: Kevin Space)

(Groupshow with: Minda Andrén, Zuzanna Czebatul, Pablo Ehmer,
Justin Fitzpatrick, Sophie Gogl, Megan Rooney, Chloe Seibert,
Tamuna Sirbiladze, Sofia Stevi, Urara Tsuchiya, Alison Veit)

Pillow Nr.9 (Bosch), 2017
Leather, foam, yarn



Pillow Nr.9 (Silke), 2017
Leather, foam, yarn



Tragic Stone Beach

14.03.-28.03.2017
Curated by William Knaack und Edin Zenun

PFERD, Vienna
(Photos: William Knaack)

Pillow Nr.7 (Magic Stone Beach), 2017
Leder, Neopren, Schaumstoff, Garn

Thrombo ASS (0), 2020
textile, yarn, filling, stretchers



Thrombo ASS (0), 2020
textile, yarn, filling, stretchers
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Mortadella

03.03.-15.04.2017

Operativa Arte, Rome
(Photos: Operativa)

(Groupshow with: Joakim Martinussen, Thea Moeller)

O bella arte, scusi giardini,

O bella, ciao! bella, ciao! bella, ciao, ciao, ciao!
O parmigiano, un accendino,

Mortadella liberta.

From the Series SK (Hundert), 2016
Leather, foam, yarn

Europa, 2017

Leather, foam, yarn

right: From the Series SK (Glas), 2016
Leather, foam, yarn






SOFT COSTS_MONEY OVER WORLD
Curated by Benedikte Bjerre

03.05. -02.06.2016

Kunstverein Wiesen
(Photos: Kunstverein Wiesen)

From the Series SK (Forbes), 2016
Leather, foam, yarn

right: from the Series SK (Kennedy Allee/Cash), 2016
Leather, foam, yarn






JENNY

29.01.-10.03.2017

Vin Vin Gallery, Wien
(Photos: Vin Vin Gallery)

Text von Vincenzo Della Corte
It's Easy To Be Populist

Karoline Dausien siphons her visual expression through
a cornucopia of rotating elements.

Drawing from: textiles, sculpture, interior design, ar-
chitecture, fashion, etc, barriers of various disciplines
fade into one another with the subtlety of a day dream.
Dausien once casually remarked to me: “I'm a non-re-
search artist.”, a statement which in and of itself serves
to shed a beam of light on her method. Take, for ex-
ample, her work “Cigarette” (Table). What is it, exactly?
A table, ideally, by nature possesses certain indisputa-
ble qualities whether that be function, balance, utility
and so on, and yet “Cigarette” manages to escape said
parameters. “Cigarette”, eminent of the artists style,
allows for the idea of a Table to manifest but most im-
portantly, allows the idea to take shape in a state where
there is an understated lack of control, consumed by
fluidity and motion. The result is both convexly syn-
thetic and organic, condensed and elaborate; allowing
an inspiration derived from a casual observation of the
“Bowlingtreff* in Leipzig and an American amusement
park to morph into the motive of one of the table's two
legs. An oxymoron which can be observed in any way
imaginable.

50

Take, for example, the drawing of a female body hel-
plessly crushed by furniture. Might one classify the
image as an intentional statement, a commentary of
sorts, or nothing more than a playful, quirky image?
Dausien tends to find herself on this precipice often.
Ever walking the high wire suspended between a
catchy aesthetic and failed craftsmanship. The multiple
use of the colour white in all hues and tones bound by
a similarity yet nevertheless in contrast to one ano-
ther. The intrinsic complexity is handled with care and
a soft touch, never in a muscular capacity: adding to
the non-absoluteness. From the scrawl in Pillow n.1 to
the upside down sculpture depicted in it, through many
other “mistakes”, Dausien’s body of work contributes
to an anti-narrative non linear process. By employing
needlework as one of her principal conduits for expres-
sion, something which may be considered even by con-
temporaries (?) as stereotypically feminine, matronly
even, Dausien once again finds herself shying away,
resisting any trend derivative attitude.

Could it be that her occasional caricaturistic approach
is also an antithesis to redundancy,excess and over the
top aesthetic? Shiny and smooth, an eyebrow ever so
askew, crumpled surfaces, and non sequiturs in gene-
ral: The border between satire and celebration is peri-
lously thin. Jenny itself is a subtle protest.

Pillow Nr.4 (Elli), 2016

Leather, foam, yarn

Relief Nr. 12 (Woty), 2017

Leather, textile, foam, yarn

right: Cigarette (Table), 2017

Leather, wood, glazed ceramics, steel, lacquer
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Janome (Cigarette), 2016
Leather, textile, foam, yarn
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Téte-Béche

10.06.-26.06.2016

Graduation show, Academy of fine arts Vienna
(Photos: Julian Turner)

~Life at the top is exactly as it seems -
wonderful!™

Karoline Dausien’s instant textile drawings which she
self identifies as “sewings” are chunky sandwich like
stacks of foam, leather, cheesecloth and plastic which
exhibit slapdash machine sewn renderings of seemingly
familiar imagery. Her works pleat off the wall - poking
out into space, yet retaining a curious flatness - their
surfaces revealing sewn together De Kooning-esque
snapshots of quotidian life. Dausien culls content from
myriad media: bizarre quotes and images from the
news, cheeky design elements, architectural structu-
res, and domestic as well as institutional displays of
empty frames or wonky sculptures. All of these images
are chewed up by her sewing machine, the threads
stabbing through the slabs of material - locking the
image to the medium - and in some cases disparately
joined together, seemingly to form a curious personal
taxonomy of the world. Dausien is selective in building
her taxonomy - architectural structures appear in im-
possible perspectives, interior spaces exhibit either
empty frames or half-built windows, lines trailing off
to nowhere - carefully choosing how much represen-
tation to give the viewer. Dausien’s papier-méaché and
ceramic works follow a similar logic — crowded relief
works of bullion coloured papier-maché heads barking
and chiding one another, as the glinting gold of her low
cost material seems to playfully poke the history of By-
zantine reliefs. Dausien’s methods of content selection
and playful push-and-pull of the formal line between
wall relief and painting give the viewer of these works
ample space for disjointed narratives to arise - to do
to the viewer what her sewing machine does to her
surfaces - pull us towards the work, weaving her lines
into the material as the objects themselves push off of
the walls.

Nicholas Hoffman
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Relief (Hanau), 2016
Paper mache, acrylic paint
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Series VG (H1), 201
Textile, PVC, yarn
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Series VG (H1), 2016
Textile, PVC, yarn
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