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The Passionate Quilter X, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte



THE PASSIONATE QUILTER

Natur/Park
Pool/Fluss

Die Nähmaschine läuft heiß. Sie ist das TOOL, mit dem die Künstlerin die Welt, in der sie 
gerade lebt, verarbeitet. Die gepflanzten Bäume im Park sind fehl am Platz. Sie sind in dem
Land, in dem sich die temporäre Arbeitsstätte Dausiens befindet, nicht heimisch. Die Künst-
lerin bewegt sich durch die vom Sturm zerrissenen Äste, sie liegen auf  ausgetretenen Pfaden, 
auf  denen sich die vom österreichischen Leben geschundenen Rentner langsam fortbewegen. 
Ahorn, Buche und Eiche in verschiedenen exotischen Ausführungen spenden Schatten. Falsche 
Akazie in Hülle und Fülle. Wenn die Künstlerin nach Hause zurückkehrt, wird die Nähmaschi-
ne eingeschaltet. Der Faden spannt sich in der Nadel, dringt durch das rindenfarbene Textil 
und verwüstet es. Ein neues Motiv entsteht, der Nähfuß sticht es hinein. Dausien stopft Füll-
watte zwischen die frisch genähten Linien. Das Bild wölbt sich aus sich selbst heraus.

Hinter dem Park liegt der Pool. Türkis, nass, mit Chlor angereicherte, tränende Augen. Haut 
mit Falten und Narben, ein Triptychon aus Brustwarzenpiercings. Jung und Alt schmelzen in 
der Hitze der frühen Julitage dahin. Der Älteste trägt eine Badekappe über der anderen, wie 
ein Olympionik. Dausien zwängt zwei dicke Textilien durch das TOOL. Sie halten zusammen, 
und ihre glatte Oberfläche glänzt in der Sonne. Nordwestlich des Beckens liegt der Wald. Die 
Künstlerin ist dort nicht viel unterwegs. Die Geschundenen schwappen von den Wegen des 
Parks herüber. Sie sind nicht für den Wald gekleidet, sie hatten nicht vor sich so weit von ihrem 
Kurhotel zu entfernen. Das oberösterreichische Klima hat den Wald lebensfeindlich gemacht. 
Er ist ausgetrocknet und feucht, schlammig und dehydriert zugleich, sein Atmungssystem 
scheint zu versagen. Aus einem Bach wird ein Fluss, am nächsten Tag wieder ein Bach. Eine
bleistiftdünne Schlange bewohnt ein Wasserloch.

Dausien ist zurück in der Villa. Die Stiche schlängeln sich durch die verschiedenen Textilober-
flächen und erzeugen so noch mehr Hohlräume, die gefüllt werden müssen. Die Maschine, ihr 
TOOL, ächzt, als Dausien den Stop-and-Cut-Knopf  drückt. Es riecht nach heißem Plastik. 
Die Künstlerin begibt sich auf  den Balkon, dessen Proportionen für eine Person zu groß sind, 
aber den Ausmaßen der Villa entsprechen. Sie lässt ihren Blick von links nach rechts schweifen. 
Da ist der Teich, da sind die kaputten Bäume. Da ist die Grotte. Ein ständiger Tropfenstrom 
unter ihrem sechseckigen Dach, ein Gefühl atembarer Luft im Inneren. Die Kurgäste, die zu 
Asthma neigen, stehen Schlange. Sie gehen hinein, kreisen schweigend an den tropfenden 
Wänden entlang, werden feucht und kalt. Das Ritual wiederholt sich an jedem dieser Tage. 
Weiter draußen befindet sich ein runder Brunnen mit Fontaine. Gegenüber ein Musikpavil-
lon. Es ist Oberösterreichischer Flamenco-Abend. Die Band beginnt zu spielen, Dausien geht 
wieder hinein.

The Passionate Quilter ist eine 14-teilige Serie von 41cm x 63 cm großer Textilarbeiten. 
Sie entstand während des Aufenthaltes in der Villa Rabl in Bad Hall im Juli 2024.

Text von Martin Martinsen  
Aus dem Englischen Übersetzt von Karoline Dausien



The Passionate Quilter II, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte,
            Laserdruck auf  Papier



The Passionate Quilter IV, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte



The Passionate Quilter VI, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplatte



The Passionate Quilter VII, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspanplat-



The Passionate Quilter XIV, 2024, 63 cm x 41 cm, div. Textilien, Füllwatte, Presspan-



Plinth

Solo exhibition,  25.5-14.9.2024
Kunstraum Schwaz 
(Photos: Aslan Kudrnofsky)

Present Konvolut 2024, leather, textile, filling, yarn
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Exhibition view Plinth 2024

Paradies I, 2024, textile, glazed ceramics, found 
objects, wire, mirrors, paint



Lips 2024, leather, textile, filling, yarn, stretcher, glazed ceramics, wire



Exhibition view Plinth 2024

Paradies II, 2024, extile, glazed ceramics, found 
objects, wire, mirrors, paint



Natura Morta (Bach, Truck, Handarbete, Egg) 
2024, found objects, plaster mold, mirror, silver foil, 
foam, glazed ceramics



Natura Morta (Insel Austria) 2024, found objects, plaster mold, mirror, silver foil, foam, glazed ceramics



Present I + II 2024, leather, textile, filling, yarn, stretcher



Present I + II 2024, leather, textile, filling, yarn, stretcher

Promise, 2024, leather, textile, filling, yarn
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KAROLINE DAUSIEN
Hotel Donatello
7.10. - 21.10.2022

      

     

Marxergasse 16, 1030 Wien
     





Exhibition view Hotel Donatello 2022

Spine, 2021, textile, filling, yarn, stretcher





Exhibition view Hotel Donatello 2022, FOX
Glazed ceramics, steel, mirror, found objects

Detail (glazed ceramic), 
Exhibition view Hotel Donatello 2022, FOX



Exhibition view Hotel Donatello 2022, FOX
Glazed ceramics, steel, mirror, found objects





Darktown

Solo exhibition April/Mai 2022
Kunstverein Ve.Sch, Vienna 
(Photos: Joakim Martinussen)

Bielefeld 2021, glazed ceramic, steel





Fountain I, 2022, Glazed ceramics, 
well pump, red wine, mirror, table

Fountain II, 2022, Glazed ceramics, 
well pump, red wine, mirror, table

Fountain III, 2022, Glazed ceramics, 
well pump, red wine, mirror, table



Exhibition view Darktown 2022, Ve.Sch



Cups, 2021-2022
glazed ceramics



Cup, 2022 
glazed ceramics

Cup, 2022 
glazed ceramics

Cup, 

Cup, 2022



Ansicht SALIERA, 2021
glazed ceramics, mirror, steel, perfume



Thrombo ASS, 2021
textile, filling, leather, yarn
SALIERA, 2021 
glazed ceramics, mirror, steel, perfume



Alessi, 2017 pleather, textile, foam, yarn







exhibition view Kunstverein Eisenstadt

exhibition view Kunstverein Eisenstadt

Thrombo Ass (Kasetten) 2021,
leather, textile, foam, yarn
Element I 2021, glazed ceramic
Heart 2020, textile, leather, foam, yarn



Kolostrum

Contribution for the exhibition „Liquidity“
curated by Severin Dünser and Olympia Tzortzi
Fluc, Vienna 
(Photo: Nini Zimmer)

Kolostrum 2021, glazed ceramic cups, mirror, vodka milk punch 

Kolostrum Cups 2021, glazed ceramics



Kolostrum Cups 2021, glazed ceramics

Kolostrum ist Biestmilch. 
Der Schöne und das Biest. 
Crystal Clear Milk Punch 
In schwarzen Keramiken. 
Matt bis glänzend. 
Nestschutz durch Antikörper 
von Bio and Tech. 
2 Ounces Punch Base 
und 1 1/2 Ounces Vodka. 
SSW 39 ist Liquidity, ist Fluid. 
Flecken auf dem T-Shirt. 
Lactate at night. 
Dark auf weiß. 
Lecken. 
Lutschen. 
Mother Tongue. 
Black, hochglänzender Surrealismus.



Parfum, 2019
leather, textile, filling, stretcher, yarn



Natura Morta, 2018 
glazed ceramics, steel





top: exhibition view (left works of Irina Lotarevich) 
bottom: Tricks 2020,  textile, leather, foam, yarn, stretchers



Modell für Blumentrog, 2020 
glazed ceramics, steel





ORAFO

15. 5. - 20. 6. 2020
Contribution for the exhibition of the Arno Lehmann prize
Traklhaus, Salzburg 
(Photos: Rudolf Strobl)

ORAFO 2020 (Exhibition view and detail), glazed and unglazed ceramics, mirror-foil, bottles, money box, nail polish, variable measurements





Maximilian Geymüller

Where are we here? We scan the glossy shapes, but 
there is little grip. The gaze slips away, yet again. A 
bit of slapstick, a bit of despair. It is after all so classic, 
cold and petrified. Nevertheless, Karoline Dausien  le-
aves little at rest. With full consciousness aiming half-
way, between the codes and the formula. Black-red. 
Schwarz-Rot-Gold. Between artistry and production, 
high and low, capability and crash, material and figure 
a landscape forms itself, in which seeing, knowing and 
speaking misses itself precisely. DARKTOWN.

Exhibition view (left to right) 
Glocke 2019, Göttingen 2020, Sol II 2019



GIORGIO/TOWER

18.10.-17.11.2019
Curated by Marie Himmerich
ÆdT, Düsseldorf 
(Photos: AR)





top: Darktown 2019, 
glazed ceramics, plastic chain, perfume bottle
right: exhibition viewt Giorgio/Tower







exhibition view GIORGIO/TOWER

left: TOWER 2019, 
faux leather, foam, yarn
right: Fendi 2019, 
faux leather, foam, 
glazed ceramics, yarn

Detail view P.M. 2019
net, glazed ceramics, faux leather,
foam, yarn 



RED

24.09.-29.09.2019
Artist Statement
Parallel, Vienna 
(Photos: Jaqueline Neuba)

If everything is red, nothing is red.

top: exhibition view RED
bottom: Kette (Giorgio), 2019
glazed ceramics, wire
right: Ku`damm 2019, 
wood, paint, glazed cermaics, bottle





exhibiotion view RED, Kette 2019, Pípí Pankow 2019
right: detail Ku‘damm 2019







Finger Food

28.05.-26.07.2019
Curated by Steffi Parlow
Kommod, Vienna
(Photos: William Knaack)

Im Restaurant KOMMOD präsentierte Steffi Parlow 2019 in fünf Aus- 
stellungen verschiedene Künstler_innenpositionen. Parallel zu jeder 
künstlerischen Position wird über die Ausstellungsdauer ein zusätzlicher 
Zwischengang, kreiert von Stephan Stahl und Steffi Parlow in Anleh-
nung an die Künstler_innen, gereicht.

From the series Finger Food, 2019
glazed ceramics

right: Torte/ Nacken, 2019
glazed ceramics, glass, steel





Everlasting Light

05.05.-07.06.2019
Curated by Cornelia Lein
Tim Nolas, Vienna
(Photos: Tim Nolas)

(Groupshow with: Black Pages, Judith Eisler, Delia Jürgens, Mario 
Kiesenhofer, Katharina Olschbaur, Michaela Putz, Romana Schaffknecht)

Torte, 2019
glazed cermaics, glass, metal



Everlasting Light

05.05.-07.06.2019
Kuratiert von Cornelia Lein
Tim Nolas, Wien
(Photos: Tim Nolas)

(Groupshow with: Black Pages, Judith Eisler, Delia Jürgens, Mario 
Kiesenhofer, Katharina Olschbaur, Michaela Putz, Romana Schaffknecht)

From the series BK, 2016 (top left: Birds, top right: Regal)
leather, foam, stretchers, velvet, yarn





La Revedere

04.04.-21.04.2019
Curated by Ivan Pérard
Schimmel Projects - Art Centre Dresden
(Photos: Schimmel Projects)

(Groupshow with: Zsófia Keresztes, Jonathan Penca, Ivan Pérard)

Torte, 2019
glazed ceramics, steel pipes

From the series Beschützerinnen, 2019
leather, foam, yarn
right: from the series Beschützerinnen, 2019
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HANAU

10.11.-24.11.2017
New Jörg, Vienna
(Photos: Peter Mochi)

Text von Johanne Lykke Holm

The curtain goes up. This is Hanau. Hanau is a Wunder-
kammer. No, Hanau is a metal dollhouse. Hanau is deep 
woods in red light. Hanau is darkness spoken. Hanau 
is maternal genealogy. Holding beautiful grandmother 
in our hands. Holding beautiful daughter in our hands.
Hanau is a river and its greenery. Hanau is a magic lan-
tern. Hanau is a woman and her belongings. Her suit-
case, her braids, her box of ginger sweets. In Hanau, 
we are visitors. We hold white porcelain in our hands.
We hold white leather in our hands. We stand on a 
height looking down. From here, Hanau is a postcard. 
Glittering windows in morning light. Presenting to you 
the Papiertheater. Presenting to you the Puppenmuse-
um. Presenting to you the Monument. We are in Hanau. 
We have a camera. We always photograph the same 
thing: silver coffeepot on table with red tablecloth. Sil-
ver coffeepot in kitchen window. Silver coffeepot drop-
ped in backyard shrubbery. The sound of someone’s 
voice in Hanau.

Plate with spoon, 2017
Leather, yarn
Figs in your hand, 2017
Leather, foam, yarn, stretchers

The smell of her hair. We are in Hanau during the ce-
lebration. We hold red apples in our hands. Everything 
is an uncanny postcard. Troubling plants and fruits, ea-
table things, a palm twig in snow. Figs and capers in 
our hands. Golden tangerines in our hands. When we 
close our eyes, we remember objects we‘ve touched. 
Red fabric falling through rain. Dark water in a cream 
white bathtub. We say: It pains me to record this, I am 
not a melodramatic person. We chew gum, we smoke 
cigarettes, we drink whisky. We eat bread, we eat pick-
les, we drink coffee. We remember these words: War is 
no longer declared, only continued. The outrageous has 
become the everyday. Thunder and crocuses. Brushing
a carpet. Brushing hair. Brushing beautiful daughters’ 
hair. We leave Hanau.

Ica, 2017

Textile, leather, yarn

We travel through a dead landscape. We smell poi-
son ivy. The winter is cold, like winter in Vienna. We 
remember the ice rink, melting, and the hands. Rat-
hausplatz was silent like a tomb, but glistening with 
soft lights. We saw children skating in circles, quietly. 
We wore black dresses and black gloves. We touched 
things and said Ooh! We knew the difference between 
violence and games. We said: Each and every full mi-
nute bears within it the negation of centuries of lame, 
broken history. Silence in audience. Red curtain down.





O Erika II, 2017
Textile, leather, foam, yarn
right: Bettina, 2017
Textile, eather, foam, yarn, stretchers





Exhobition views HANAU
right: Ibuprophen, 2017
Leather, foam, yarn





Amazing Girls / It’s Complicated

18.05-18.06.2017
Kevin Space, Wien
Curated by Franziska Wildförster
(Photos: Kevin Space)

(Groupshow with: Minda Andrén , Zuzanna Czebatul, Pablo Ehmer, 
Justin Fitzpatrick, Sophie Gogl, Megan Rooney, Chloe Seibert, 
Tamuna Sirbiladze, Sofia Stevi, Urara Tsuchiya, Alison Veit)

Pillow Nr.9 (Bosch), 2017
Leather, foam, yarn



Pillow Nr.9 (Silke), 2017
Leather, foam, yarn



Tragic Stone Beach

14.03.-28.03.2017
Curated by William Knaack und Edin Zenun
PFERD, Vienna
(Photos: William Knaack)

Pillow Nr.7 (Magic Stone Beach), 2017
Leder, Neopren, Schaumstoff, Garn

Thrombo ASS (O), 2020
textile, yarn, filling, stretchers
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Throm b o A SS ( O) , 2020
textile, yarn, filling, stretchers



Mortadella

03.03.-15.04.2017
Operativa Arte, Rome 
(Photos: Operativa)

(Groupshow with: Joakim Martinussen, Thea Moeller)

O bella arte, scusi giardini,
O bella, ciao! bella, ciao! bella, ciao, ciao, ciao!
O parmigiano, un accendino,
Mortadella libertà.

From the Series SK (Hundert), 2016
Leather, foam, yarn
Europa, 2017
Leather, foam, yarn

right: From the Series SK (Glas), 2016
Leather, foam, yarn





SOFT COSTS_MONEY OVER WORLD 

Curated by Benedikte Bjerre 

  
03.05. -02.06.2016

Kunstverein Wiesen 
(Photos: Kunstverein Wiesen)

From the Series SK (Forbes), 2016
Leather, foam, yarn

right: from the Series SK (Kennedy Allee/Cash), 2016
Leather, foam, yarn





JENNY

29.01.-10.03.2017
Vin Vin Gallery, Wien
(Photos: Vin Vin Gallery)

Text von Vincenzo �ella �orte

�t�s Easy To Be Populist

�aroline �ausien siphons her visual expression through 
a cornucopia of rotating elements.
�rawing from: textiles, sculpture, interior design, ar-
chitecture, fashion, etc, barriers of various disciplines 
fade into one another with the subtlety of a day dream. 
�ausien once casually remarked to me: “��m a non-re-
search artist.”, a statement which in and of itself serves 
to shed a beam of light on her method. Take, for ex-
ample, her work “�igarette� (Table). What is it, exactly� 
A table, ideally, by nature possesses certain indisputa-
ble �ualities whether that be function, balance, utility 
and so on, and yet “�igarette� manages to escape said 
parameters. “�igarette�, eminent of the artists style, 
allows for the idea of a Table to manifest but most im-
portantly, allows the idea to take shape in a state where 
there is an understated lack of control, consumed by 
�uidity and motion. The result is both convexly syn-
thetic and organic, condensed and elaborate� allowing 
an inspiration derived from a casual observation of the 
“Bowlingtreff“ in Leipzig and an American amusement 
park to morph into the motive of one of the table�s two 
legs. An oxymoron which can be observed in any way 
imaginable.

Take, for example, the drawing of a female body hel-
plessly crushed by furniture. Might one classify the 
image as an intentional statement, a commentary of 
sorts, or nothing more than a playful, �uirky image� 
�ausien tends to �nd herself on this precipice often. 
Ever walking the high wire suspended between a 
catchy aesthetic and failed craftsmanship. The multiple 
use of the colour white in all hues and tones bound by 
a similarity yet nevertheless in contrast to one ano-
ther. The intrinsic complexity is handled with care and 
a soft touch, never in a muscular capacity: adding to 
the non-absoluteness. From the scrawl in Pillow n.1 to 
the upside down sculpture depicted in it, through many 
other “mistakes�, �ausien�s body of work contributes 
to an anti-narrative non linear process. By employing 
needlework as one of her principal conduits for expres-
sion, something which may be considered even by con-
temporaries (�) as stereotypically feminine, matronly 
even, �ausien once again �nds herself shying away, 
resisting any trend derivative attitude.

Could it be that her occasional caricaturistic approach 
is also an antithesis to redundancy,excess and over the 
top aesthetic� �hiny and smooth, an eyebrow ever so 
askew, crumpled surfaces, and non se�uiturs in gene-
ral: The border between satire and celebration is peri-
lously thin. Jenny itself is a subtle protest.

Pillow Nr.4 (Elli), 2016
Leather, foam, yarn
Relief Nr. 12 (Woty), 2017
Leather, textile, foam, yarn
right: Cigarette (Table), 2017
Leather, wood, glazed ceramics, steel, lac�uer
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Janom e ( C igarette) , 2016
Leather, textile, foam, yarn
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Tê te- Bê che

10.06.-26.06.2016
Graduation show, Academy of fine arts Vienna
(Photos:  Julian Turner)

„ Life at the top is exactly as it seems - 
wonderful! “

Karoline 'ausien¶s instant textile drawings which she 
self identifies as “sewings´ are chunky sandwich like 
stacks of foam, leather, cheesecloth and plastic w hich 
exhibit slapdash machine sewn renderings of seemingly 
familiar imagery. Her works pleat off the wall ± poking 
out into space, yet retaining a curious Àatness ± their 
surfaces revealing sewn together 'e Kooning-esTue 
snapshots of Tuotidian life. 'ausien culls content from 
myriad media: bizarre Tuotes and images from the 
news, cheeky design elements, architectural structu-
res, and domestic as well as institutional displays of 
empty frames or wonky sculptures. All of these images 
are chewed up by her sewing machine, the threads 
stabbing through the slabs of material ± locking the 
image to the medium ± and in some cases disparately 
joined together, seemingly to form a curious personal 
taxonomy of the world. 'ausien is selective in building 
her taxonomy ± architectural structures appear in im-
possible perspectives, interior spaces exhibit either 
empty frames or half-built windows, lines trailing off 
to nowhere ± carefully choosing how much represen-
tation to give the viewer.  'ausien¶s papier-mkché and 
ceramic works follow a similar logic ± crowded relief 
works of bullion coloured papier-mkché heads barking 
and chiding one another, as the glinting gold of her low 
cost material seems to playfully poke the history of By-
zantine reliefs. 'ausien¶s methods of content selection 
and playful push-and-pull of the formal line between 
wall relief and painting give the viewer of these works 
ample space for disjointed narratives to arise ± to do 
to the viewer what her sewing machine does to her 
surfaces ± pull us towards the work, weaving her lines 
into the material as the objects themselves push off of 
the w alls.

Nicholas Hoffman

R elief  ( Hanau) , 2016
Paper mache, acrylic paint
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Series  VG ( H1 ) , 2016
Textile, PVC, yarn



Series  VG ( H1 ) , 2016
Textile, PVC, yarn
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